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Toyin Spellman-Diaz, oboe 
Mariam Adam, clarinet 
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D15c ‘ 


|, Scherzo from A Midsummer Night’s Dream Felix Mendelssohn 


aD indso arr. E Gabler 


Afro-Cuban Concerto 
5. Afio 
K. Vocalise 
5, Danza 
6, \nivo 
Suite Belle Epoque in Sud-Amerika 
‘C. El Porsche Negro 
6- Valsa Paulista (Sao Paulo Waltz) 
Rekinta Maluca (Crazy baby-clarinet) 


Valerie Coleman 


Julio Medaglia 


INTERMISSION 
1, lato ») roc a. 
Q, Terra Incognita 
Zz, Intro 
Woodwind Quintet 
4. freely 
3. lento 
6 rhythm & blues feel 
T. quarter note = 138 
$ t Int fo 
THE EAST SUITE 
A. The Lotus Pond 


iP »Midnight Dance 
fy. 


Wayne Shorter 


Daniel Schnyd 


Gamal Abdel-Rahim arr. Adam Lesnick 


Jeff Scott 
Klezmer Dances: Khosidl & Freylekh Trad arr. Gene Kavadlo 





The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and 
any other electronic devices that could emit a potentially unwelcomed sound. 


Program Notes 


FELIX MENDELSSOHN (1809-1847) 
cherzo from A Midsummer Night’s 
Dream. Arr. F. Gabler 


After hearing the overture that the 

17 year-old Mendelssohn wrote 

to Shakespeare’s play A Midsummer 
Night’s Dream, Berlioz, a passionate 
Shakespearean, told its young composer: 
“J have never heard anything more 
deeply Shakespearean than your music.” 
The overture was the only movement 
that Mendelssohn wrote at the time. He 
wrote the incidental music, beginning 
with the scherzo that opens Act 2, exactly 
17 years later and it picks up where the 
overture left off. The scherzo’s gossamer 
web, notable for its nimble woodwind 
writing, is woven from the same thread 
as both the overture and the quicksilver 
scherzo from the youthful Octet. 


VALERIE COLEMAN (b.1970) 
Afro-Cuban Concerto for wind 
quintet (2001) 


“ounder and flutist of the Imani Winds, 
Jalerie Coleman is also the resident 
composer of the group. She has won 
several prizes in her native Kentucky and 
at Boston University. Her compositions 
include Umoja, the signature piece of 
the Imani Winds. Her virtuoso Afro- 
Cuban Concerto, premiéred with the New 
Haven Symphony in 2001, is in three 
movements. Its first movement, Afro, 1s 
based on the Afro-Cuban clave rhythm. 
The middle movement, Vocalise, is a 
prayer evolving into a hot Havana day. 
And the finale, Danza, is a quick rumba 
with variations. “In this three-movement 
work,”Valerie Coleman says, “the wind 


quintet mimics Afro-Cuban percussion 
instruments and traditional vocal sounds, 
using ‘wailing’ melodies and rhythms at 
the root of Afro-Cuban music.” Today’s 
version of the score for wind quintet 
alone was premiéred by the Imani at their 
Carnegie Hall début in 2001. 


JULIO MEDAGLIA (b.1938) 
Suite: Belle Epoque in Sud-Amerika 
(1994-7) 


Born in Sao Paulo, Brazilian composer 
Julio Medaglia began a wide-ranging 
career as a member of the Tropicalia 
movement that aimed to transform 
Brazilian arts through creative, far- 
reaching and articulate counter-cultural 
activism. So successful was the movement 
in the late Sixties and early Seventies 
that its impact is still felt today. Medaglia 
studied both composing and conducting 
in Germany and England and has 
pursued both throughout a career that 
includes more than 100 film scores and 
much TV and theatre work. Medaglia 
has been a regular visitor to Germany 
for both production and directing work. 
He conducted the Berlin Philharmonic 
in 1974 and shortly afterwards wrote 

the deftly-scored Suite Belle Epoque in 
Sud-Amerika for the wind quintet of 

this orchestra. It opens with a nimble, 
elegantly decorated tango. Then comes 

a stylish, popular waltz from Medaglia’s 
home city, imaginatively cast as a dream- 
like trip to the Austrian Attersee lake. 
Finally, the highest instruments and 
registers of the ensemble are featured in a 
sprightly take on Brazilian popular urban 
street music. 


WAYNE SHORTER (b.1933) 
Terra Incognita (2006) 


“You're in Antarctica; this is terra 
incognita,” said composer and jazz legend 
Wayne Shorter, quoting from a book 
about Antarctica, at the time of the 
premiere of his new piece with the same 
title. “Today, too,” he went on to say, 
“we're in unknown territory; there’s the 
unexpected and the piece may reflect 
that.” Imani clarinettist Mariam Adams, 
on the other hand, felt that the group’s 
first read-through of the piece was “like 
walking on Mars.” 

Terra Incognita, first performed by 
the Imani Winds August 18, 2006 at 
the La Jolla Music Society was the first 
collaboration between the veteran jazz 
musician and the Imani Winds. The 
Imani subsequently toured with the 
Wayne Shorter Quartet, performed Terra 
Incognita at Carnegie Hall and recorded 
the piece. Running approximately 14 
minutes, it is in one movement, fully 
scored, and the first work Shorter has 
written for an ensemble in which he is 
not himself performing. 

Wayne Shorter writes: “Terra Incognita 
is a musical dialogue on the nature of 
the unknown and the unexpected. It 
seems as if every aspect of living has 
been subject to ‘not knowing’ where 
life takes us or what it will bring. The 
courage needed to live with dignity in a 
world beset with the unimaginable is the 
catalyst to the creation of this work. In 
the face of an unpredictable future, the 
story of the ‘human condition’ promises 
to transcend even the unknown.” 


DANIEL SCHNYDER (6.1961) 
Woodwind Quintet (1996) 


Swiss-born, but now based in New York. 
composer and saxophone performer 
Daniel Schnyder is (or has recently been) 
composer-in-residence with the Berlin 
Radio Symphony Orchestra, Lausanne 
chamber orchestra, the Bremen Musikfest 
and the Absolute Ensemble NYC. His 
music spans both contemporary classical 
and jazz idioms and his large portfolio 

of compositions has been performed by 
leading musicians around the world. He 
has written operas, symphonies, concertos 
for pipa, for nay and for alphorn together 
with concertos for more customary 
instruments. He has arranged the 

Stones and Hendrix for string quartet, 
written a jazz sonata for cello, an African 
Symphony with jazz trio, plus many other 
works crossing-over from one genre to 
another. Schnyder’s Quintet was written 
in 1996 for the Manhattan Wind Quintet. 


THE EAST SUITE: 


GAMAL ABDEL-RAHIM (1924-1 988) 
The Lotus Pond, arr. Adam Lesnick 


MANUEL DE FALLA (1876-1946) 
Andaluza from Piezas espanolas 
(1906 -8), arr Wayne Shorter 


TRAD, arr. GENE KAVADLO 
Klezmer Dances: Khosidl and 
Freylekht 


Coming from a musical family, Cairo- 
born Gamal Abdel-Rahim studied 

in Germany and returned to Egypt 

just as the country was asserting its 
independence from Britain in the early 
1950s. He was well placed to teach at the 
newly established Cairo Conservatory 
where he founded the first composition 


department in the Arab world. Abdel- 
Rahim’s music, in the words of Grove, 
fuses Arab melodic and rhythmic features 
with Western techniques. Traditional 
snicrotonal modes often lie at the heart 
of his composition. At other times, as in 
the slow movement of his Flute Concerto 
titled The Lotus Pond, he will use 
tetrachords to give a modal-like feeling to 
the score. 

Spanish composer Manuel de Falla 
began his four Piezas espanolas relatively 
early in his career, before he left Spain for 
formative studies in Paris. He dedicated 
the keyboard work to Albéniz, whom 
he had not yet met when much of the 
score was complete. Still, many of the 
ingredients of the mature Falla are present 


in this concise, clearly focussed music. 
Andaluza, the final piece of the set, opens 
with clear, ringing chords. These twice 
alternate with a more sensuous carite 
jondo melody before dying away in a 
quiet, mysterious ending. Pulitzer prize- 
winning American composer Wayne 
Peterson has arranged all four pieces by 
Falla for wind quintet. 

Gene Kavaldo is the long-time 
principal clarinet of the Charlotte 
Symphony in North Carolina and 
founder of the ensemble Viva Klezmer! 
Khosidl and Freylekht are two traditional 
dance movements from the four in his 
Klezmer Dances for wind quintet. 
—Notes © 2011 Keith Horner, Comments 
welcomed: khnotes@sympatico.ca 


Biographies 


More than North America’s premier 
wind quintet, Imani Winds has 
established itself as one of the most 
successful chamber music ensembles 

in the United States. Since 1997, the 
Grammy nominated quintet has taken 
a unique path, carving out a distinct 
presence in the classical music world 
with its dynamic playing, culturally 
poignant programming, genre-blurring 
collaborations, and inspirational 
outreach programs. With two member 
composers and a deep commitment to 
commissioning new work, the group is 
enriching the traditional wind quintet 
repertoire while meaningfully bridging 
European, American, African and Latin 
American traditions. 

Imani Winds’ extensive touring 
schedule has brought them to most of this 
country’s major concert venues including 
Carnegie Hall, Lincoln Center, Kennedy 
Center, Disney Hall and Kimmel Center. 


The group is frequently engaged by the 
premier chamber music series in Boston, 
San Francisco, Portland, Philadelphia and 
New York, and have also played virtually 
every major university performing arts 
series including those in Amherst, Ann 
Arbor, Austin, Seattle, Stanford, Urbana 
and countless others. Festivals include 
Chamber Music Northwest, Santa Fe 
Chamber Music Festival, La Jolla Music 
Society, Virginia Arts Festival, Bravo! 
Colorado and Ravinia Festival. 

The group is in the midst of its 
Legacy Commissioning Project, an 
ambitious five-year endeavor launching 
Imani Winds into its second decade 
of music making. The ensemble 
is commissioning, premiering and 
touring ten new works for woodwind 
quintet written by established and 
emerging composers of diverse musical 
backgrounds. The select composers 
originate from different points of the 





globe bringing a wide range of sounds 
and experiences. The Legacy Project 
kicked off in 2008 with world premieres 
by Alvin Singleton and Roberto Sierra. 
Since then, projects have included Jason 
Moran’s Cane and Stefon Harris’ Anatomy 
of a Box (A Sonic Painting in Wood, 
Metal and Wind). The 2010-11 season 
will highlight new works by Danilo Perez 
and Simon Shaheen. And kicking off the 
season, the group releases its fifth album 
on El Music. The recording - entitled 
Terra Incognita after Wayne Shorter’s piece 
written for the group - is a celebration 
of the Legacy project with new works 
written for Imani Winds by Mr. Shorter, 
Jason Moran, and Paquito D’Rivera. 

The wide range of programs offered 
by Imani Winds demonstrates their 
mission to expand the repertoire and 
diversify new music sources. From 
Mendelssohn, Jean Frangaix, Gyorgy 
Ligeti, and Luciano Berio, to Astor 
Piazzolla, Elliott Carter and John 
Harbison; and to the unexpected ranks 
of Paquito D’Rivera and Wayne Shorter, 
Imani Winds actively seek to engage 
new music and new voices into the 
modern classical idiom. Imani members 

Jalerie Coleman and Jeff Scott both 
regularly contribute compositions 
and arrangements to the ensemble’s 
expanding repertoire, bringing new 
sounds and textures to the traditional 
instrumentation. 

Through commissions and 
performance the quintet regularly 
collaborates with artists ranging from 
Yo-Yo Ma to Wayne Shorter. Shorter’s 
Terra Incognita - his first-ever composition 
for another ensemble - was premiered 
by Imani Winds. The group went on 
to perform extensively with Shorter 
at major European festivals such as the 
North Sea Jazz Festival, and in North 
America at venues such as Carnegie 


and Disney halls. The group’s Chamber 
Music Society of Lincoln Center 
residency culminated in a recital in New 
York’s Alice Tully Hall with renowned 
clarinetist/saxophonist/composer Paquit 
D’Rivera. The ensemble has also worked 
with luminaries such as bandoneonist 
Daniel Binelli, the Brubeck brothers, 
clarinetist David Shifrin, and pianists 
Gilbert Kalish and Shai Wosner. Their 
ambitious project, “Josephine Baker: A 
Life of Le Jazz Hot!” brought chanteuse 
René Marie with them to New York, 
San Francisco, Los Angeles and St. Louis, 
receiving wide acclaim and glowing 
reviews. 

Imani Winds enjoy frequent national 
exposure in all forms of media, including 
two features on NPR’s All Things 
Considered, appearances on APM’s Saint 
Paul Sunday, NPR’s Performance Today and 
News and Notes with Ed Gordon, BBC 
The World, as well as frequent coverage in 
major music magazines and newspapers 
including the New York Times and Wall 
Street Journal. 

Their excellence and influences have 
been recognized with numerous awards 
including the 2007 ASCAP Award, 2002 
CMA/ASCAP Award for Adventurous 
Programming, as well as the CMA/ 
WQXR Award for their debut and self 
released CD Umoja. At the 2001 Concert 
Artists Guild International Competition, 
Imani Winds was selected as the first- 
ever Educational Residency Ensemble, in 
recognition of their tremendous musical 
abilities and innovative programming. 

Imani Winds’ commitment to 
education runs deep. The group 
participates in residencies throughout the 
US., giving master classes to thousands 
of students a year. In the summer of 
2010 the ensemble launches its annual 
Chamber Music Institute. The program, 
set on the Juilliard campus, will bring 


together over 40 young instrumentalists Award nominated recording entitled 

for an intense week of music exploration. The Classical Underground.The highly 
Imani Winds have four releases on anticipated fifth release, Terra Incognita, 

_EI Music, including their 2006 Grammy was released on August 24, 2010. 


MASTER CLASS WITH THE IMANI WINDS 


Tuesday, February 8. 10 am - noon. Walter Hall 
Free and open to the public 


st. Lawrence String Quartet 


Monday, February 28, 2011. 7:30 pm. Walter Hall 


The SLSQ returns to its alma mater for Beethoven's String 
@1Vie Iai @) oan sy Non Aertale Ml =]cqlaiaatcy oltalaromelUllaicciallauesantaole 
(@joprcSiitan o)tetalsiaelanlecw erslincle 


Details! www.music.utoronto.ca/events/calendar/ems0228 











Thank you for your support! 


The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, 
associations and corporations who gave annual gifts of $1,500 or more 
between September 1, 2009 and December 31, 2010 in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 


Peter A. Allen 

Aoyama Harp Company 

ARIAS: Canadian Opera Student 
Development Fund 

Ann H. Atkinson 

Ron Atkinson and 
Bruce Blandford 

John and Claudine Bailey 

Florence Barwell 

John Beckwith and 
Kathleen McMorrow 

Bel Canto Foundation 

Christie and Will Bentham 

Harald and Jean Bohne 

David G. Broadhurst 

Walter and Danuta Buczynski 

Glenn H. Carter 

Marshall L. Chasin and 
Joanne DeLuzio 

Earlaine and Gerard Collins 
Foundation 

David S. Colville-Reeves 

Marilyn E, Cook 

Robert Cook 

Neil Crory 

Gerard Dunnhaupt 

Edwards Charitable Foundation 

M. Jean Edwards 

Brigid Elson 

William F. Francis 

Shelagh Gill 

Susan C. Girard 

Peter D. Goddard 

Alex Hahn 

Ethel Harris 

Paul T. Hellyer 


The Hermant Family Foundation 

John A. Hethrington 

Richard and Donna Holbrook 

J. Peter and Héléne Hunt 

Michael and Linda Hutcheon 

J. P. Bickell Foundation 

Jackman Foundation 

Philip Jackson 

JAZZ.FM91 

The Norman and Margaret Jewison 
Charitable Foundation 

Marcia and Paul Kavanagh 

William and Hiroko Keith 

Ken Page Memorial Trust 

Helen and Arthur Kennedy 

David Klein 

Eric V. Klein and Kimberly Weisul 

Hans Kluge 

Ingeborg Koch 

Joseph Koenig 

Michael and Sonja Koerner 

Patricia Kraemer 

Victor Kurdyak 

Robert and Carolyn Lake 

Leslie and Jo Lander 

R. Douglas Lloyd 

V. Lobodowsky 

Long & McQuade Musical 
Instruments 

Gillian MacKay 

Jefferson and Sally Mappin 

The McGraw-Hill Companies 

Don McLean and Diane Martello 

Irene R. Miller 

Roger D. Moore 

Sue Mortimer 


Music Toronto 
Larry Nevard 
Paul and Nancy Nickle 
Phillip Nimmons 
James Norcop 
Cristina Oke 
Christopher D. Palin and 
Susan E. Middleton 
Mary Ann Parker 
Wanda Plachta 
Brett A. Polegato 
Donna Raxlen 
Peter, Lynne and Josh Raxlen 
Jeffrey L. Reynolds 
Kerry Rittich 
Shauna Rolston and Andrew Shaw 
The Ryckman Trust 
Elvino Sauro 
Stephen and Jane Smith 
Whitney Sinclair Smith 
David Smukler 
The Stratton Trust 
Barbara and John Sutherland 
lan and Kathleen Taylor 
Richard lorweth Thorman 
Riki Turofsky and Charles Petersen 
Michael Ukas 
William and Phyllis Waters 
Victor Weinberg 
Daniel Weinzweig 
Women’s Art Association of Canada 
Women’s Musical Club of Toronto 
Centennial Foundation 
Lydia Wong 
Marina Yoshida 
Jacob S, Ziegel { 


KING’S COLLEGE CIRCLE HERITAGE SOCIETY 


We are pleased to acknowledge the following members of the University of Toronto's King’s College Circle 
Heritage Society for including the Faculty of Music in their estate planning. 


Lillias Cringan Allward 
Kathleen Anderson 
Roderick L. Bell 
Richard J. Bishop 
Harald and Jean Bohne 
William R. Bowen and 
Sandra J. Gavinchuk 
Liona M C Boyd 
James Briegel 
Patrick and Marilyn Brown 
Anne Brownjohn 
Sherilene M Chycoski 
Verna-June Culley 
Gerard Dunnhaupt 
Barry W Easton 


Victor Feldbrill 

Kingsley G. Ferguson 
Madeline Field 

Julian Fisher 

Gary Vincent Fitzgibbon 
Anne Geddes 

Merle H. Gobin-Valadez 
Jane N. S. C. Grier 

George R. Haddad 

Doreen Hall 

Vern and Elfrieda Heinrichs 
Peter and Verity Hobbs 
Charles A. Hunter 

Edwin R. and Enid Kammin 
Donald and Phylis Ketcheson 


Jodi and Michael Kimm 
Angela Louise Klauss and Colin Doyle 
Robert and Carolyn Lake 

Jo Lander 

R. Douglas Lloyd 

Michael and Joan Maloney 
Ruth Morawetz 

James and Charlotte Norcop 
Naomi J. Oliphant 

Paul Read 

Diane Lynn Silverman 

Janet Stubbs 

Ann D. Sutton 

Nora R. Wilson 

Lydia Wong 


For information on giving opportunities at the Faculty of Music please contact 


Bruce Blandford at 416-946-3145. 


